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The main garden of the historic center of 
Ciudad Guzmán, houses an important amount 
of shoe polishers, which were located on a strip 
of walkers. The constructive elements of its 
modules did not give the best image for the 
square, due to the lack of uniformity in terms of 
color, function, shape and space. 

            On March 26, a call for economic promotion 
of the municipality of Zapotlán el Grande was 
launched, with the aim of receiving design 
proposals for the new footwear cleaning 
module, managing to offer them a decent 
space, relocating them neatly over the main 
garden. The call raised to create a functional 
design,design, lasting design and with an avant-garde 
image that fits the project of Plaza las Fuentes, 
a relevant work that had little time to have 
been made, the latter with the approach of 
integration to the new area.

       It starts with a conceptual design of shoe 
box that is formed with different strokes, playing 
with openings and rethinking the origins of shoe 
polisher, undergoing a metamorphosis where 
the curtain is tucked, ensuring the complete 
box. It is then when an upper front element is 
generated that protects the curtain when it is 
opened,opened, and that when closed ensures the 
module, it uses a multi-perforated sheet to 
achieve transparency, which also maximizes 
the visuals with windows towards the garden 
and the portals. 

    The colors are proposed from brown ranges 
and circular designs ranging from higher to 
lower intensity, the geometry of the module 
represents the geometry of Plaza las Fuentes 
and the palette color is according to the 
buildings of the historic center context.
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The relocation of the modules was left to the 
decision of the public works management of 
the municipality, which was by far adequate, 
because they are tucked into the garden, 
leaving the pedestrian site free, adding the 
opportunity to cover a larger perimeter of the 
garden, offering service to a greater number of 
clients.clients.
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The roof plan is projected as a free floor to take 
advantage of the harmony of the place, just 
insert a light structure that stretches a white 
membrane to cover a bit of the sun. Two areas 
are proposed: one that was more casual and 
individual and another for more familiar, 
businesses or meetings.

        In the lounge areas, bars, beds and 
armchairs are proposed that are integrated 
with a curved design of gardens, these are 
created with native plants, palms in pots and 
all types of plants that are integrated without 
affecting the structure and with little 
maintenance.
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The surveillance in the markets generates 
greater confidence and control, for that 
reason a watchtower was proposed to the 
center of the parking lot in the southern part, 
with a 360º visual.

The rooms are lined with a gray Zintro-Alum 
corrugated sheet to achieve uniformity. In 
addition, a winery is generated in the upper 
part of the premises, avoiding the laying of 
excess merchandise that in most cases covers 
a lot of space and gives a bad image.
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The Selva Los Ocotitos development is focused 
on the conservation of the environment, where 
the architectural spaces are unified to form a 
single ecological and sustainable language, 
because the property is located in a 
conservation area and with an extraordinary 
visual landscaping.

            The jungle concept, the main objective of the 
client, stands out to integrate its fauna with 
species such as deer, sheep, peacocks, golden 
pheasants, silver and vulgar, geese piquines, 
African goose, among other species; this gives a 
unique character to the project, thanks to the 
different sounds and colors that emerge from the 
natural and animal environment.natural and animal environment.

     The project includes three rest villas and a 
country restaurant, which are developed while 
preserving the existing trees. The texture of the 
materials used are typical of the region, 
managing to integrate into the context with a 
sensitive aesthetic character.

        Each village maintains its state where they 
only coincide in their comfortable spaces in a 
ZEN way, while the restaurant flies over the 
vegetation, avoiding damaging the context and 
taking advantage of the topography.

        The strict nature of conservation of the 
environment of the site leads to the use of 
ecological materials, avoiding altering the 
environment, which in turn commits us to use 
hydrosanitary systems of ecological and 
sustainable operation, installing biodigesters to 
generate compost for the planters.

            The site, a landscape poem that commits us 
to reforest it, giving more identity to the project, 
motivating to plant other species that color the 
jungle.
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The Lara house project was conceived creating 
clear approaches to habitability, the clients had 
a very clear idea of their habits and needs. 
Create comfortable spaces, which not only 
conserve a good distribution: they also manage 
to integrate without losing privacy and security, 
spaces with a family atmosphere of leisure and 
entertainment,entertainment, so as not to have the constant 
need to leave the house on weekends and with 
this to be able to hosts for friends and family.

      The stone brace is used in the retaining walls, 
which is preserved apparent to obtain a fresh 
texture, this area is also used to generate the 
stairs that connect the upper floor and the rear 
garden terrace area: achieving a vacuum to 
double height generating ventilation and lighting 
in the interior areas.

          The bedroom on the ground floor is integrated 
into the reception and entertainment areas. The 
kitchen on the other hand has a clear idea of 
use, to achieve change the routine approach of 
the family since it is integrated with visuals 
towards the common area; This same space 
dialogues with a vacuum to generate overhead 
light,light, ventilating and illuminating the areas where 
the textures change. The walls with different 
colors invite you to discover the house, giving 
spaces character.

      The main entrance is framed by a minimalist 
cover, a volume delimits the immediate access, 
as well as playing with texture between the 
wooden screen and the stone slabs of volume as 
a guiding element, where the envelope of the 
garden gives a fresh atmosphere.
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An access communicates directly to the garden 
terrace in the back by means of smooth stairs 
until arriving at the height of the unevenness. The 
second side access communicates to the 
kitchen area, TV room, and a full bathroom, so as 
not to interfere with the center of the main 
entrance.

              The rear terrace houses the services of family 
parties, this terrace has a large garden space as 
a lung, two bathrooms are also with integrated 
services.

       The bedroom flies 2.50 meters towards the 
main entrance, this being the main volume of the 
house.
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Farias 16 is a house whose remodeling 
demanded to break with the typical prototype of 
context schemes, even though a small 
intervention another of the objectives was to 
achieve the required spatial functionality, 
seeking to be more plastic in its façade volumes.

            The remodeling on the ground floor seeks to 
obtain a space in integration with the area of 
family coexistence and reading, a waterfall is 
designed on a wall, to obtain a sound of 
tranquility and peace with the surroundings.

          A geometric trace is created on the top floor, 
which proposes playing with the slab, looking for 
its plasticity and movement, allowing to 
generate lighting and double height on the 
access staircase.      The existing slabs on the back 
on the upper floor have very steep slopes, so a 
free space was proposed.

            A wooden screen was designed on the 
façade to cut the sun towards the interior of the 
bedroom, which allows the slab to appear as a 
levitation, hiding the support column. 

        The main entrance doors as well as the 
plasticity of the slab are elements that play 
leading role, thanks to its yellow color, typical of 
the patron traditions in the city. So also the few 
textures used such as glass, steel and wood 
achieve a clean and fresh design in the facade 
with the purpose of achieving timelessness in its 
context.context.
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The Chávez 22 project, posed several challenges 
given the needs required by customers, a couple 
of teachers with a taste of good living and 
sharing moments in company.

          The plot of land in a preserved high area of the 
urban trace of CD. Guzmán towards the western 
area, with views of the population of the historic 
center, as well as an extraordinary climate and 
contact with nature.

            The reserve marks certain restrictions in its 
condominium regime respecting the easement 
and with open facades, it was sought to open 
the facade massif without falling into existing 
similarities of the context. Also, it was proposed 
not to create a monotonous way to use materials 
and finishes to elevate the house.

            The main idea was to propose a design that 
would help to potencialize the design and look 
for functionality. The irregular shape of the 
property forced us to create a line that left the 
obvious project line.

            The entrance is lined with a wooden screen on 
the north side, which has undulating planters, 
allowing direct contact with the common area 
and study bedroom. On the other hand, the 
north lateral income allows ventilation fluency 
and lighting in the ground and upper floors.

            His taste for good wine, books, company and 
unwavering loyalty, an uncontrollable 
connoisseur of good living, a fervent connoisseur 
of fashion and a committed professional. They 
are the predominant factors and bases for the 
design of this Pandora's box.
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The Orietta house is located on a site with a flat 
surface, but with complications in the form of the 
land, this because its curvature limited the 
common idea of rationalist designs. 

        The design of the interior and exterior are 
developed on its curved shape, which involved 
designing wide openings to accommodate 
different spaces in unity, from the entry.

            The garage is integrated with the main 
entrance and ends with a wide staircase that 
immediately connects to the upper floor, while 
the ground floor maintains basic services, 
including a bedroom with full bathroom and an 
ecumenical space.

            Continuing the curved shape of the design of 
the upper floor, of developing three rooms, the 
service room or cellar for clothing designs, the 
laundry room and a living area.

          On a third level, it was proposed to leave a 
roofed and open terrace, with two Jacuzzi's, a 
sitting area with a grill, a half bathroom and a 
family garden that was born with the intention of 
creating a microclimate and generating an 
activity of caring for the environment.
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The conceptual basis of the complex tries to 
semiotically express the steps of Jesus' preaching, 
until the dramatic viacrucis lived. A map of 
Jerusalem and Nazareth is taken into 
consideration, seeking to reinterpret the city in a 
site located on the highest mountain in the city, 
"La Cruz Blanca". 

          The complex integrates the pilgrim's route to 
reach it, a route that already exists and is clearly 
identified, there will also be water mirrors with fish, 
a hanging garden, large areas of landscape and 
views of the city. The topography of the site will 
be respected, but services will be adapted that 
will be necessary to offer visitors, such as a 
parkingparking lot, a restaurant, a luxury hotel buried to 
respect the nature of the site, achieving the best 
visuals of the city; paths, a stepped terrace with 
sculptures, an amphitheater for presentations of 
cultural and artistic works.

      On the other hand, the complex will be full of 
sculptures, as well as a linear mirror of water that 
forms part of a walk with three circles that 
reinterpret the three falls of Jesus until finishing off 
with the Mount of Calvary. In this space you can 
hold outdoor celebrations and contemplate a 
monumental structure of the geometric cross, 
withinwithin which there will be a permanent exhibition 
of the patron saint festivities of the city.

      Inside the sculpture there will be an elevator 
that will manage to take the visitors to 50 meters 
of height, where a glazed viewpoint will allow 
them to observe the whole city. The objective of 
the project is:
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In a lot of 1000 m2, a residence with ample and 
independent spaces and a program in constant 
change was demolished, since the design and 
revision process, the client was imagining his 
house adapting more spaces to the design. 
However, the result was interesting.

          The slopes of the terrain in parables led us to 
propose a bridge in the main entrance, avoiding 
filling costs, besides respecting the natural 
characteristics of the land.

              The vehicular entrance was proposed with a 
slight slope, this connected directly to the office 
of the owners and to a large space of gardens 
and living areas. The architecture of the house 
proposes to create a balance between a 
vernacular style and the modern, due to the 
taste of the clients and the context of the 
landscape at the foot of the volcano of Colima.landscape at the foot of the volcano of Colima.

     The spatial architecture was conceptualized 
based on the architecture of the haciendas, 
where each space was independent, the service 
areas connected to the receivers and become 
independent of the private ones. The hall that 
has a function of hall that connects to an interior 
portal, which ends at a cloister framed by 
columnscolumns of the portals of each space. This is how 
the spaces would be described, reinterpreting 
them through a corridor that leads to a lobby 
(open cloister) with greenery and an artistic 
atmosphere, alluding to the memory of the 
renowned artists of Zapotlán el grande.

      The main bedroom preserves a very special 
space, since it is not only designed for sleeping, 
but also for relaxation, worship and contact with 
nature.
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It was raised from the beginning of the project, to 
locate the house at the center of the entire 
property, to give way to gardens around the 
entire house. This allowed us to move away from 
the adjoining ones to enjoy balconies and 
terraces, as well as a series of staircases in the 
rear area of the property and that, when 
traveling,traveling, they can discover the living areas and 
enjoy the landscape of the house.
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Semiotics reinterpretation to the constructions of 
the Mayan culture. This was the fundamental 
idea of intervention of the remodeling of the 
facade of the main entrance of this house of rest. 
The intervention of an existing construction in 
black work was complicated since it had been 
moved to the rear limit of the land, leaving no 
possibilitiespossibilities of the use of ventilation, functionality, 
adaptability to possible growth, use of visual or 
commercial use in holiday seasons. It was 
possibly considered to make modifications if 
structural alterations and propose the minimum 
of divisions in the later plants, to avoid structural 
loads and to achieve wide spaces.

      Spaces were designed on the ground and 
upper floors with bedrooms, full bathrooms and 
independent kitchens. A rooftop terrace with a 
palapa roof was proposed, achieving by height, 
a space with visuals to the surrounding 
landscape. Entertainment and rest areas were 
included, including a jacuzzi, barbecue area 
andand dining area. In the patio of the ground floor 
a pool with a circular wading independent 
shower, gardens and a washing area under stairs 
was proposed.

      The main income was the conceptual 
aesthetic element of the most relevant 
intervention, the semiotic element of prehispanic 
cultural expression. The main basis of the entire 
design was taken back from the GOVERNOR'S 
PALACE IN UXMAL AND COPAL. Where the 
constructive elements such as the frets, the 
breaksbreaks of zigzag lines, the carved stones, the 
elements of vaults are the main features of the 
facade of the main entrance. Everything 
constructive would be carried out with a 
structure based on channels that would later be 
covered with sheets of light cement board. The 
intention of this design was due to the fact that a 
largelarge number of foreigners settled in the area, 
lovers of our pre-Hispanic cultures and traditions.
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Everything constructive would be carried out 
with a structure based on channels that would 
later be covered with sheets of light cement 
board. The intention of this design was due to the 
fact that a large number of foreigners settled in 
the area, lovers of our pre-Hispanic cultures and 
traditions.



Corte x-x’

Planta baja Primer nivel Planta de terraza
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The remodeling of the Green House 40 was 
designed to maximize the existing spaces and 
considering structural aspects to reduce costs. 
However, the request to create spaces that 
interconnected with each other and at the same 
time were private, inclined us to structural 
reinforcements to consider the upper floor. It is 
veryvery common that in homes of social interest 
there are reasons to completely reform their 
spatial proposals, since most spaces are minimal 
and not very functional.

      The clients are lovers of the interior and exterior 
green space, of the family coexistence, of the 
wide and interconnected spaces, considerable 
heights, use of technologies like home 
automation systems, under those requirements 
the house reframes a discreet, sober and clean 
exterior facade, to give steps to an interior full of 
cozy intentions. cozy intentions. 

        The hall connects the kitchen with island, and 
with the dining room and the living room 
controlling a fish tank designed spatially from 
floor to ceiling, creating relaxing sensations. The 
living room opens to a double height with a 
green wall and a chimney, which visually top it 
off with a lightened roof with glass domes, 
showing the textures of the bricks in the vaults, as showing the textures of the bricks in the vaults, as 
well as the apparent structural beams, typical of 
the building systems of the region.

       On the back, a deck was designed with a 
synthetic wood Deck. The walls of the terrace 
were covered with vegetation to generate a 
microclimate, while the private spaces were 
developed on the top floor.
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It often happens and is understandable that 
educational institutions with some years of 
seniority or of some importance in the city, 
suggest total remodeling or adjustments in the 
existing. The CBTIS is an institution that not only 
retains an antiquity but also an 
acknowledgement achieved in educational 
quality.quality.

      When the project was commissioned, the first 
challenge that arose was the functionality and 
the integration to the existing structure, as well as 
achieving it with a budgetary limitation, for which 
purpose it was designed to design a steel grid 
structure with a special membrane to lighten the 
weight and achieve a clear cut of 4.00 m, being 
ableable to avoid points of support in corners, a mast 
was designed with an inclination of 60°, which 
has a counterbalancing function by means of 
tensors distributed in a front of 8.00 m.

       The roof rests lightly on the existing slab, rising 
a few degrees to the front to achieve the pluvial 
outlet. With the slenderness of this proposed 
structure, it was possible to obtain a light design 
and for its very visually clean white finish. In this 
way, we managed to get the project to protect 
the control equipment at the entrance from the 
weather.weather.

      Areas are delimited for the control of main 
entrance and turnstiles, based on an aluminum 
and steel smithy with breaks or zigzag. For this 
reason it was considered appropriate to respect 
the existing proposal because we found it 
interesting, where the roof could be a single 
piece from floor to ceiling, hiding its structure 
throughthrough a frosted glass window, so the 
intervention seems to be part of the existing 
construction. Another important factor that was 
achieved was adapting it to the original budget.
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A new intervention challenge in another 
educational institution was presented by 
invitation. In this new challenge it was proposed 
to carry out the strategy of conserving the 
existing, but this time the constructive elements 
were adapted to our proposal.

            The income is framed by two cylinders at the 
ends, and among themselves, leave a large area 
free of income. The design redefines an 
architecture completely different from the 
complex and is precisely to reflect the time and 
character of renovation and educational 
thinking, where the commitment was to create a 
newnew architecture that would represent an iconic 
symbol of the institution. Semiotics is conjugated 
between the philosophy of new educational 
progress and a free thought with values, making 
clear the character of an identity of students and 
their trainers.

      It is clear then that freedom and expressive 
ease in design is not isolated to the educational 
thought of renewal. That is why the walls and roof 
walls that seem to take flight, play an expressive 
aesthetic level, also achieving controlled income 
required functionality.

            The slenderness of the roof and its entire body 
from its one-piece blended in complete 
symmetry manage to define an entrance and an 
exit. The inclined roofs when resting on three 
elements of steel tubes, which protrude from the 
two existing cylinders at their ends, increase the 
degree of visual and structural lightness. The 
cylindricalcylindrical elements finally managed to integrate 
aesthetically to the project satisfactorily.
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The project represented a complex challenge 
due to the surface of 33.34 m2 which is counted, 
in addition to the topography and the warm 
weather tipically of the coast. Therefore, the 
proposal consisted in designing a vertical 
housing zoning areas by level, where each area 
encourages the appropriation of outer space 
throughthrough a hollow block lattice skin, which arises 
from the concept of transparency, in addition to 
giving way to cross ventilation and natural 
lighting.

        From here a second proposal is presented 
which includes a garage for a car -this is due to 
guidelines established by the City Council-. In 
order not to affect the façade previously 
proposed, or redefine the spaces, the parking lot 
is developed on one side, achieving the use of 
the space created in the first level to implement 
a a terrace; considering the typology of the first 
proposal, the design of the house contemplates 
the use of common, economic, durable, low 
maintenance and available materials in the 
region, besides being able to be built by not 
necessarily skilled laborers.

    The materials that are proposed in the project 
manage to create a harmonic balance, and 
that by their visual aesthetics are easily 
integrated into the artificial physical context 
introducing a certain degree of modernity, 
creating a juxtaposition with the traditional.
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